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tegular people but as numerical entities like cattle.
In fact, they \vere but one degree removed from
the pariah class.
"The feminine personality of the r,Ve.v/A< was
responsible in great measure for the former ostra-
cism which attended the kaknki profession/3 said
Kikunosuke.     But   odium   was   cast   upon   the
kabtiki profession almost from the outset.   The
kabttki  was   created   in   1598   by   a   woman, an
ex-temple   dancer   called   Okuni.     So   the   first
troupes were composed of women.   The   women
of the gay quarters in Kyoto and Yedo fotmed
troupes of their own which were all right until
men were added to the cast and the men sometimes
took women's roles and the women took men's
parts*   At the height of this fad there were four
such companies in Kyoto alone.   This mixing of
the'sexes combined with the low character of the
. actresses soon brought disrepute upon the kabxki.
The actors were called kawara kojik^ or riverside
beggars, because Okuni held/her first shows in a
river bed at Kyoto,   This term was handed down
and  besmirched   generations   of   honest  actors.1
So it was only natural that in 1629 women were
forbidden to act.   Up to 1645 and beyond, there
1 Mis. Zoe Kincaid:   Kabute,   The Popular   Stage   of
Japan.